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number of other buildings; for example in the cistern of
Bin-bir-Direk at Constantinople, which experts are inclined
to recognize as the work of Anthemius, or in the aqueduct of
Justinian, the work of an unknown master who was un-
doubtedly an engineer of great ability. In all these buildings
we find the same inventive power, the same skill in the solu-
tion of the most delicate problems of construction, the same
alert activity, and in each of the churches there was, as
in St. Sophia, the same wealth of decoration in the form
of carved marble capitals, polychrome marble facings—a
notable example of which is the apse of the basilica in Parenzo
—and above all, in the play of light upon the mosaics.
Of many of these great works there remains, alas, nothing
but a memory. In St. Sophia, as we have seen, only some of
the mosaics of Justinian's time survive. The magnificent
decoration of the Church of the Holy Apostles, one of the
masterpieces of sixth-century art, is known to us solely from
its description given by Nicholas Mesarites at the beginning
of the thirteenth century: events in the life of Christ and in
the preaching of Christianity by the Apostles were depicted
in chronological order, and far above, in the height of the
domes, there were represented the Transfiguration, Cruci-
fixion, Ascension, and Pentecost, This decoration must have
been one of the largest and most beautiful compositions of
sixth-century Byzantine art, and it would seem that we must
recognize in it the handiwork of an artist of genius. A note
in the margin of Mesarites' manuscript tells us that the
artist's name was Eulalius. From another source we learn
that Eulalius, with a just pride in his work, inserted his own
portrait into one of the sacred scenes, namely that of the
Holy Women at the Tomb, 'in his usual dress and looking
exactly as he appeared when he was at work on these paint-
ings'. This curious incident, doubtless unique in the history
of Byzantine art, recalls to mind the practice of fifteenth-
century Italian artists.
The greater part of the mosaics of St. Demetrius at
Salonica have also perished, having been destroyed by the fire
of 1917, They formed a series of votive offerings recalling
the favours granted by the Saint—the only instance of this
theme found in Byzantine art. Three panels alone of this

